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MESSAGE FROM THE PRESIDENT / UVODEM

It has been an odd few months in which our world seemed to pause and
shut down to all outside activities: stores shut, schools locked, our public
spaces empty aside from the occasional badger wandering across the rail-
way station concourse or herds of deer munching their way through aban-
doned parking lots, and universities of course functioning only on Zoom
and Google Meet. And yet, as you'll see here, plenty was going on on the
inside, and hence Czech Language News is able this issue to introduce our
new post-lockdown look. We have a new collaboration with Akropolis pub-
lishers in Prague that will help modernize our design. We hope you will find
the excellent content unchanged, of course — but please let us know what
you think.

In the current issue, youw'll find articles on teaching Svejk (by Abigail Weil)
and an interview with Frantiek Cermdk, founder of the Czech National
Corpus Institute (by Katefina Sichova), as well as a piece on Interslavic
(by Emily Herring) and a review of David Cooper’s critical edition of the
Rukopisy krdlovédvorsky a zelenohorsky and other Czech Revival-era forger-
ies (by Andrew Drozd).

Over the past months, the pandemic has forced numerous sudden
changes in our working practices. We’ve all learned to deliver instruc-
tion through the all-seeing lens of a laptop camera, negotiating dodgy
wifi connections and uncooperative software, but there have been leaps
beyond that as well. We would probably never have chosen them of our
own free will, but periods of crisis can bring bursts of creativity and
force us to do things differently, and sometimes this is possible precisely
with the cohesive and motivated groups of students that you get with
languages like Czech.

As examples, Ilona Stary Kofanova reconfigured her student play at
Ustav bohemistickych studii of Charles University to go on video ‘loc-
kdown-style’; our own students and staff here at Sheffield collaborated



https://l.facebook.com/l.php?u=https%3A%2F%2Fwww.youtube.com%2Fwatch%3Fv%3DEY8PNSIVqyc%26fbclid%3DIwAR3Inx9KwfXxKZv7cCNQ9WIEqW2apbVRmWaRArm4-n_HyRHMb5Sc_Y7EjPw&h=AT2WRWGqIouHKOjhE31B9yUeftaHnxQ251F1PmnCcaG9z3VzBbktDtIdqDtEi9JUo-8_gOHA4iCY7iFNoQhNcuNoeGzjsQkvGLC6BduNwkWGCmX3bbgdRY8QBQUKg3gcGABOngQ&__tn__=-UK-R&c%5b0%5d=AT1NUyA4zOZuWjcvHpGDF8C-7p-jcH0aoNqSD5Qd41Y9GQ76IN5JeklsLEDRPyf1kgMzQTobBuo1YUh_SS44-GchL7hACoeEcUUI70k3KvAGhJTdjGnEnmHZyW5aZm-6AYUcPj-8m-fh_Zg8y0U
https://l.facebook.com/l.php?u=https%3A%2F%2Fwww.youtube.com%2Fwatch%3Fv%3DEY8PNSIVqyc%26fbclid%3DIwAR3Inx9KwfXxKZv7cCNQ9WIEqW2apbVRmWaRArm4-n_HyRHMb5Sc_Y7EjPw&h=AT2WRWGqIouHKOjhE31B9yUeftaHnxQ251F1PmnCcaG9z3VzBbktDtIdqDtEi9JUo-8_gOHA4iCY7iFNoQhNcuNoeGzjsQkvGLC6BduNwkWGCmX3bbgdRY8QBQUKg3gcGABOngQ&__tn__=-UK-R&c%5b0%5d=AT1NUyA4zOZuWjcvHpGDF8C-7p-jcH0aoNqSD5Qd41Y9GQ76IN5JeklsLEDRPyf1kgMzQTobBuo1YUh_SS44-GchL7hACoeEcUUI70k3KvAGhJTdjGnEnmHZyW5aZm-6AYUcPj-8m-fh_Zg8y0U
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to read Seifert’s Vénec sonetll on camera; and I'm sure there are many
others out there that we could all learn and draw inspiration from. Czech
Language News would love to hear from you about how you made lemona-
de out of pandemic lemons. Won’t you write and tell us for the next issue?

Neil Bermel
University of Sheffield



https://www.youtube.com/watch?v=4A9r48yVqFc&t=5s

ARTICLES / CLANKY

Slavic Esperanto:

The Interslavic Language

and its Use in The Painted Bird
Emily Herring

The premiere of Czech director Vaclav Marhoul’s film The Painted Bird
(2019) recently sparked a new wave of interest in the Interslavic language
(medZuslovjansky jezyk).' Formally established by Czech professor Vojtéch
Merunka and Dutch linguist Jan van Steenbergen through a merger of their
respective language projects in 2017, Interslavic — sometimes referred to
as “Slavic Esperanto” — is an aggregate of the grammatical, orthographic,
lexical, and syntactic devices most commonly employed throughout all of
the Slavic languages. Yet the recent publicization of the language, in addi-
tion to the relative newness of the language itself, masks its participation
in a long tradition of Pan-Slavic languages.

Some scholars suggest that the oldest Pan-Slavic language is Old Church
Slavonic, dating back to the 9™ century.5 Since that time, over seventy lan-
guages have appeared as the result of continued scholarly efforts to cre-
ate a language that is understandable to all speakers of Slavic tongues.®
Many of the projects, like Interslavic, are based on Old Church Slavonic or
are otherwise amalgamations of various Slavic languages.” Yet Interslavic,
unlike previous constructed Slavic languages, enjoys the unique benefits
of a collaborative global space. The Interslavic community is able to con-
vene on Facebook and in online forums to discuss questions of grammar,
phonology, and orthography, among other topics.® The Interslavic website
boasts descriptions of the language’s phonological inventory and grammatr,
in addition to dictionaries, books, and other reference material.® Interslavic
has even been one of the operating languages of the annual Conference on
InterSlavic Language (CISLa) and the journal SLOVJANLinfo since 2017.°
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It is easy to see why Interslavic has been employed as the general oper-
ating language of the conference and journal. Speakers of Slavic languages
quickly understand Interslavic words — the language’s infinitive form of “to
write,” for instance, is pisati" (cf. Czech psdt, Polish pisac, Russian nucams,
Ukrainian nucamu, Belarussian nicays, Serbo-Croatian niicamu, etc.'”). These
and other cross-linguistic correspondences suggest that Interslavic is not a
modified version of any single Slavic language; rather, it is a tool that rec-
ognizes the interplay between an entire group of languages.'s That specific
quality inspired Marhoul to incorporate Interslavic in The Painted Bird: as
the first film to ever employ the language,* The Painted Bird deftly avoids
the politicization that would accompany the use of Russian, Ukrainian,
Czech, or another Slavic language.’s

Based on Jerzy Kosinski’s 1965 eponymous novel, the film features dra-
matic, brutal depictions of war-torn Eastern Europe.® The horrors that the
young, Jewish protagonist encounters as he wanders that bleak landscape
provoked audience walkouts during the film’s world debut at the 2019
Venice International Film Festival” and have led to heated discussions
among journalists and members of the public.®® Due to be released to the
general public in July 2020, the film is already notable as a shortlisted
nomination to the Oscars International Feature Film category,* as the re-
cipient of a 91% rating on the Rotten Tomatoes website* and, of course, for
its adoption of the Interslavic language.

The amount of Interslavic that actually appears in The Painted Bird may
be somewhat confusing to those who do not speak the language — in
the film, Interslavic is spoken alongside Czech, Russian, and German.??
However, the Interslavic website run by van Steenbergen asserts that while
“[t]here is very little spoken text in the film ... the vast majority of it is in
Interslavic.”?3 Van Steenbergen cites, for instance, the following Interslavic
dialogue from The Painted Bird:

“[Garbos] Tiho! Dost! Dost! (Quiet! Enough! Enough!)

[Garbos] Otce. (Father.)

[priest] Jest to gorSe. (It’s getting worse.)

[Garbos] To je mné Zalostno. (I'm sorry to hear that.)

[priest] Blagodarju Tobé za tvoje prédloZzenje. (I'm grateful for your kind
offer.)
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[priest] Na$ Gospod bude Tvoju blagomilost nagraditi. (Our Lord will re-
ward your kindness.)
[priest] Budes$ to tu ljubiti. (You will like it here.)”4

Many of these forms are easily recognizable to speakers of Slavic languag-
es. Students of Russian may point out familiar words like “Tiho” or “préd-
loZenje” (in Russian, muxo and npednoxcenue, respectively, each synonymous
with its Interslavic form). Czech speakers are no stranger to present-tense
constructions that involve the verb “to be” (Interslavic and Czech both
share, in addition to other forms, third-person singular je).

Interslavic also appears in visual media and songs throughout The
Painted Bird. Posters on the film’s set advertise various products, services,
and events, including an “Evening with music and singing” (“Vecer s muzi-
koju i pévanjem”).>s In addition to visual media, there are two Interslavic
songs in the film, including “Du$o moja.”?® The songs and posters high-
light the film’s extensive use of Interslavic and give viewers a deeper
sense of the world of The Painted Bird, which Interslavic has undoubtedly
enriched.

As an auxiliary member of the Slavic language family, Interslavic may
continue to be of interest to filmmakers and to linguists and other scholars
as an object of study. At the very least, the language presents the academic
community with the opportunity to investigate more deeply the cross-lin-
guistic similarities that bind together the Slavic languages, which can only
serve to enrich further work in the field.

Emily L. Herring is a PhD candidate in Slavic Languages and Literatures at Harvard University.
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Jaroslav Hasek’s
The Good Soldier Svejk
Abigail Weil

Jaroslav Hagek’s magnum opus Osudy dobrého vojdka Svejka za svétové vdlky
(translated by Cecil Parrott as The Good Soldier Svejk and his Fortunes in the
World War") presents a variety of challenges to an instructor. Its core prem-
ise—that the Czech nation was forced to fight, and even die, to preserve an
empire to which they did not want to belong—simultaneously comments
on, exaggerates, and simplifies a complex historical moment. Its protagonist
lacks relatable psychology. It is excessively long and discursive. And finally,
although this does not complete the list of challenges but only presents
what I am able to address in this paper, its vernacular language is difficult
to render in translation. I will address each of these challenges in turn, but
I would also like to issue a warning. The genius of Svejk is its humor, but in
teaching the book to American college students, I have found that this brand
of comedy often does not resonate. Nevertheless, the careful instructor can
restore to Svejk its native strangeness and idiosyncratic comedy, ultimately
bringing students to an appreciation of what Hasek accomplished with this
unusual novel. Despite the challenges, The Good Soldier Svejk remains worth
reading and teaching, not least because it was the first internationally re-
nowned work of twentieth-century Czech literature. More importantly, Svejk
encourages individual action and creative resistance in the face of insidious
societal demands, an eternally relevant message.

1. Historical premise

Every chapter of Svejk is steeped in irony, but the novel’s humor funda-
mentally derives from the premise of Czechs’ antipathy to the Habsburg
war effort. In fact, the initial response to the war was a complex combina-
tion of imperial loyalty, national ambition, and political philosophy. Hasek,
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however, proceeds from the assumption that Austria-Hungary is doomed
by its bureaucratic incompetence and, at least in the Czech lands, civic
indifference, and this is played out largely in the interactions among the
Czech characters and the Austrian characters who represent the state. For
example, in scenes set in state-run institutions such as jails, a psychiatric
hospital, and the army, the figures of authority (wardens, doctors, and of-
ficers) are Austrian, while the characters subject to their control (inmates,
patients, and soldiers) are Czech.

When Hasek began writing Svejk in 1920, he reimagined the recent past
to depict the dissolution of the Habsburg Empire as a historical inevitabil-
ity. This was also the rhetorical approach of Tomas Garrigue Masaryk, who,
both during the war and in his subsequent presidency, relied on the sym-
bolism of the Czech effort to legitimize the fledgling nation-state, an ironic
congruity given that the two spectacularly disagreed on most matters.

For students already possessing solid understanding of Czech history or
World War One, the instructor can freely problematize Hasek’s depiction.
The first two chapters from Andrea Orzoff’s Battle for the Castle? would
be a useful optional reading about how the goal of Czech sovereignty did
not develop until the war was well under way. But some knowledge of
Czech history vis-a-vis the Habsburg Empire at the outbreak of the war
is a prerequisite for understanding Svejk, therefore students should do
some historical reading before they start on the novel. “The Flyspecks on
Palivec’s Portrait: Francis Joseph, the Symbols of Monarchy, and Czech
Popular Loyalty” by Hugh LeCaine Agnews is a helpful text, as is “Everyday
Empire, Our Empire, 1880-1914” from Peter Judson’s The Habsburg Empire:
A New History*. Assigning historical materials as secondary readings along-
side the novel means that many students will read those texts after they’'ve
read Hasek’s fiction, or not at all. If the syllabus does not allow for required
historical readings, the instructor should devote part of a lecture to the
geopolitical situation in Bohemia in the early 20th century.

2. Psychology
We know very little about our hero Josef Svejk, except what we learn in the

famous first line of the novel: that he “had left military service years before,
after having been finally certified by an army medical board as an imbecile,
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and now lived by selling dogs—ugly, mongrel monstrosities whose pedigrees
he forged.” Svejk has practically no internal monologue, and he lies. There
is a temptation to read him as an Everyman character, especially in the
context of his status as a low-ranking soldier in a world war, but his idio-
syncratic behavior argues against this approach. Students should instead be
encouraged to focus on what details and stories about Svejk the narrator
includes, and what he omits. Returning to the novel’s opening line, what
does it mean to be certified by an army medical board as an imbecile? What
kind of person forges canine pedigrees, and what kind of people might be
his customers, or his accomplices? What can we say about the society in
which Svejk lives? How do people behave, relate to each other, and react
to the incident with which the novel begins, the assassination of Franz
Ferdinand? In the absence of legible psychology, we must look to Svejk’s
words and actions, and to the responses he inspires in others, for meaning.
By focusing on these aspects, the instructor can show how Hasek depicted
the fragmentation of both individual psychology and society at large.

Some readers may view Svejk as a genuine “idiot,” but, especially if
they are reading Parrott’s translation, many will understand his idiocy to
be a ruse. If students do not come to their own conclusions on this topic
after independent reading, it is worth spending some time to consider the
evidence for both interpretations. (Hana Arie-Gaifmans, for example, views
Svejk’s seeming foolishness as intentional attempts to upend social order
through game-play. Those characters with whom he gets on well, such as
Otto Katz and the one-year volunteer Marek, are those who understand the
unspoken rules of Svejk’s game, while those who are frustrated by him,
like Lieutenant Dub, are unable or unwilling to engage in this sort of play.)
The more interesting question, however, may be what Hasek does with the
concept of idiocy in the context of war-time Prague and the military. What
is the relationship between Svejk’s idiocy, be it real or feigned, and his
epithet, the “good soldier”?

A discussion of Josef Lada’s illustrations can be very illuminating. Lada
was a longtime illustrator of Hasek’s stories during the author’s lifetime
and, although in its original serialized format Svejk was published without
illustrations, his cartoonish pen-and-ink drawings made an indelible im-
pact on the reception of the novel. You may ask the students to find textual
evidence of Svejk’s physical appearance; this is a trick question, because
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there is none. The reader never even learns how old Svejk is. Ask your stu-
dents to consider how the illustrations affected the way they imagined the
protagonist or understood the tone of the novel. I like to contrast Lada’s
illustrations with George Grosz’s Hintergrund series, set decorations for
Erwin Piscator’s 1928 dramatic adaptation of Svejk, and ask students how
their experience of the book and opinion of its hero would be different if
the text were accompanied by these images. In this activity, it’s useful to
develop lists of adjectives that describe the two sets of images, and see
which words also apply to the novel.

3. Length

Obviously, unless you have the luxury of a semester-long “master class,”
your students will not be able to read Svejk in its entirety. (Then again,
Hasek never finished the book, so why should they?) Depending on the
pedagogical aims, the instructor may choose to assign either a long section
from Part I, “Behind the Lines,” or emblematic chapters from throughout
the book. The chapters in Part 1 are shorter, more tightly plotted and frankly
more coherent than those that follow, but Svejk does not properly enter
military service until Chapter 10, “Svejk Batman to the Chaplain,” about a
hundred pages in. Therefore, if the instructor is most interested in Hasek’s
depiction of the army, for example, it would make sense to pick up the
text at a later point. The picaresque nature of the book, as well as the fact
that many individual chapters can stand on their own, creates freedom to
design a reading assignment according to the aims of the course. Some of
the richly meaningful, and memorable, chapters include:

1.1 The Good Soldier Svejk Intervenes in the Great War

1.2 The Good Soldier Svejk at Police Headquarters

1.3 Svejk Before the Medical Experts

1.7 Svejk Goes to the War

1.8 Svejk the Malingerer

1.9 Svejk in the Garrison Gaol

1.11 Svejk Goes with the Chaplain to Celebrate a Drumhead Mass
1.14 Svejk Batman to Lieutenant Lukas

2.2 Svejk’s Budé&jovice Anabasis
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3.4 Forward March!
4.1 Svejk in a Transport of Russian Prisoners

In any case, the author’s preface and epilogue to Part I should be included,
as they teem with metanarrative commentary on the generic conventions
of both history and fiction as literary forms.

4. Language

Hasek’s ear for language make dialogue one of his great gifts, and this is on
full display in the oral storytelling that predominates in Svejk. No English-
language translator has yet succeeded in capturing the coarse and lively
diction of Hasek’s low-class characters, although Nakladatelstvi Karolinum
has commissioned a new attempt by Gerald Turner which should be pub-
lished by 2024, the centennial of Hasek’s death. Until then, the instructor
may rely, as I have in writing this essay, on Parrott’s 1973 translation, al-
though it is rather more stuffy than befits the subject matter. With stu-
dents who speak intermediate to advanced Czech, Svejk is a prime text for
illustrating spoken Prague Czech, which differs greatly from what they will
have learned from textbooks.® Great fun can be had with translating and/
or performing the characters’ dialogues and “pub stories.” For example, the
opening dialogue between Svejk and Mrs. Miiller is both iconic and replete
with common diction and colloquial vocabulary. Students might be asked
to identify every example of non-standard spelling, such as the initial v-
added to words that begin with o, and final -ej in masculine adjectives, and
then discuss what quality this gives to the dialogue.

,Tak ndm zabili Ferdinanda,” ¥ekla posluhovacka panu Svejkovi, ktery
opustiv pred 1éty vojenskou sluzbu, kdyZ byl definitivné prohlasen
vojenskou lékarskou komisi za blba, Zivil se prodejem psti, osklivych
necistokrevnych oblud, kterym padélal rodokmeny. Kromé tohoto zam-
éstnani byl stiZen revmatismem a mazal si pravé kolena opodeldokem.

,2Keryho Ferdinanda, pani Miillerova?” otazal se Svejk, nepfestavaje
si masirovat kolena, ,ja zndm dva Ferdinandy. Jednoho, ten je slu-
hou u drogisty Priisi a vypil mu tam jednou omylem lahev néjakého


https://www.metmuseum.org/art/collection/search/744223
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mazani na vlasy, a potom znam jesté Ferdinanda Kokosku, co sbira
ty psi hovinka. Vobou neni Zadna skoda.”

From these ideas on how to teach Ha3ek’s Svejk, I have omitted Hasek
himself. The author’s life, by turns riotously comic and piteously tragic, is
truly a fantastic story. Even students who are not charmed by Svejk usually
see the humor in stories from Hagek’s life, such as his fabricated science
magazine World of Animals, or his invented political party, Strana mirného
pokroku v mezich zdkona or the Party of Moderate Progress Within the
Limits of the Law. Although it is not necessary for understanding Svejk, and
even risks distraction, the legend of Hasek can be brought in if only to get
students invested in the novel. In this case, it would be advisable to fold
some of his life story into the pre-reading lecture. Unfortunately, there is a
dearth of reliable English-language biographical writing on HaSek; Robert
Pynsent’s “The Fun of Jaroslav Hasek”” gives a good overview of the author,
but because it is the afterword to Behind the Lines: Bugulma and Other
Stories, a good chunk of the article is devoted to those texts.

Unlike the historical context, Hasek’s life does not have to be fully un-
derstood for one to appreciate this novel. However, there is one circum-
stance in which it behooves the instructor to dwell on the figure of the
author: teaching Svejk while in Prague. Working on summer study abroad
programs, I've had the opportunity to design a walking tour of Hasek’s
Prague, a creative exercise for trying to imagine the city as it was in the
early twentieth century. I've held class in the tavern U Kalicha, an old haunt
of Hasek’s that features prominently in Svejk and that has launched a thou-
sand Svejk-themed restaurants. I've brought students to view the Hadek
monument, installed in 2005 in the working-class Zizkov neighborhood; it
is in some ways a parody of the monumental equestrian statue of Jan Zizka,
in whose shadow it stands, and of all military monuments. If you find
yourself in the enviable position of being in Prague with students who can
devote multiple hours to Svejk, by all means, indulge in the Hasek legend.
It is well worth telling, if only just for fun.

Abigail Weil holds a PhD degree in Slavic Languages and Literatures from Harvard University.
She teaches Czech at the University of Pennsylvania and works as an Assistant Editor at
Oxford University Press.

Illustration by Josef Lada.
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INTERVIEW / ROZHOVOR

Frantigek Cermak

V zimé tohoto roku oslavil kulaté Zivotni jubileum jeden z pfednich éeskych
lingvistii a nejvyznamnéjdich svétovych frazeologti, zakladatel Ceského na-
rodniho korpusu, profesor Frantisek Cermdak. UZ z vyétu gratulantti z ¥ad
jeho kolegli na narozeninové oslavé by bylo mozné vy¢ist obrovsky zabér
profesni ptisobnosti Frantiska Cermaka, z darki pak jeho dalsi zaliby a za-
jmy. V rozhovoru s nim se dotkneme obého.

Pane profesore, kdybychom se na avod doslovné vztahli k nazvu naseho
Casopisu: Co je nového v Ceském jazyce?

Zcela povrchné jde o aktudlni tvorbu Zertéf a srandistdi, velmi chvalyhodné
na adresu pochmurnych pohledt nad koronavirem, viz ptiklady niZe (obr. 1).
Jinak se jazyk vyviji normalné, tj. priibézné a v oblasti slovniku podle potteb.

Jednim z narozeninovych darka pro Vas byla basnicka, jejimz tématem
bylo Vase pfekladani zakladniho dila Ferdinanda de Saussura, Kursu obec-
né lingvistiky. Tato knizka s preklady sto let starych textli v ¢estiné vysla
uZ ve t¥ech vydanich (nyni je mimochodem vyprodana). Kdy a kde jste se
s mySlenkami tohoto lingvisty seznamil a co Vas pfimélo k jejich prekladu?
To uz je historie: mél jsem hlavné jako ucitele Vladimira Skali¢ku (spolu-
vydal jsem celé jeho dilo) a pilné chodil jako student i mlady asistent na
jeho patec¢ni seminare, kde se de Saussure zmifoval ¢asto. Pozdé&ji jsem
se dovédél, Ze jeho Zena Alena jeho zalibu v de Saussurovi promitala do
domdacké prezdivky ,nas Ferdinand“. TakZe jsem se k ¥adé jeho ,uznavate-
1a“ pridal v jisté dobé i ja. Zdjem o de Saussura byl obecné dan celkovym
ovzdusim Prazské skoly. Mél jsem jako student to $tésti na dva ze zakla-
dajicich ¢lentt — vedle V. Skali¢ky i hodné B. Trnky, a ¢asto jsem byval
jediny nebo jeden z hrstky studentti. De Saussura znali tenkrat vSichni, ale
bohuZel na zdkladé prvniho jeho pfekladu (némeckého, Lommel), obec-
né i terminologicky nestastného; francouzsky original zanesl do Prahy aZ
Karcevskij. Osobné ja sdim jsem se smérem k nému zahledél aZ na zakladé
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L. Hjelmsleva, ktery na né&j ¢asto odkazoval. A k prekladu mé ptvodné
vyzval pravé profesor Skali¢ka. Nicméné celkové ovzdusi ve svétové lin-
gvistice ukazovalo na potfebu strukturalismu, synchronie a funkce, coz se
dari vyrazné realizovat aZ dnes na zakladé korpusovych dat. TakZe jsem
nakonec ve své osobé propojil vSechny hlavni strukturalismy: prazsky (jako
74k a ¢len), Zenevsky a kodansky (jako piekladatel), jejich srovnani je moc
zajimavé. Amerického Bloomfielda tenkrat nikdo neznal, sdim pak nepra-
vem byl odstréeny Chomskym...

Kurs od de Saussura neni tedy Vas jediny preklad odborné lingvistické
publikace.

Ne, vlastné mu predchazel mdj pfeklad z danstiny — kniha Omkring sprogteo-
riens grundlaeggelse, ¢esky O zdkladech teorie jazyka od jiZ zminéného Celné-
ho strukturalisty Louise Hjelmsleva. Jen dodavam zcela mimofadny rys: Jak
preklad Hjelmsleva z danstiny, tak pfeklad de Saussura z francouzstiny vysly
opakované, coZ jina narodni lingvistika nedokazala, Ameri¢ané jesté ani vy-
davatelsky neopakuji svého ,slavného“ Chomského a uz se orientuji jinam.

V posledni dobé vznikd mnoho preklada dilezitych lingvistickych textti
a ulebnic, viz naptiklad fada Lingvistika v nakladatelstvi Karolinum. Na dru-
hé strané: mnohé zasadni prace byvaly a dosud mnohdy jsou recipovany pies
anglictinu, at uz jako jazyk originalu nebo prekladu. Napfiklad v odbornych
kursech se studentiim ¢asto predkladaji ke studiu texty v angli¢tiné. Nestacito?
s rozborem (zvlasté pro lingvisty, ale nejenom), je to malo (ja jsem kvali
pozndmkam Ferdinanda de Saussura musel nacist vlastné celou malou
knihovnu...).

haranténa — nuceny pobyt déti doma

narousitel — ¢lovék, pohybujici se na vefejnosti bez rousky
upchrchlik — migrant s koronavirem

matefirouska — rouska usitd maminkou

nakaznik — navstévnik obchodu, potencidlné nakaZzeny koronavirem
koronovacni klenoty — rousky a respiratory

obr. 1: Nékolik novych slovi¢ek z internetu z doby prvnich tydn( s koronavirem
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Od problematiky prekladu neni daleko k pomtickam prekladatele. Vy sam
se dlouhodobé zabyvate lexikografii, tedy teorii a praxi zpracovani slovni
zasoby do slovnikii. Cestina se diky VAm miiZe pochlubit frazeologickym
slovnikem, ktery je podle mého nazoru i v mezinarodnim meé¥itku na-
prosto jedineény. Vas opus magnum — pétidilny Slovnik ceské frazeologie
a idiomatiky. A kromé toho jste také autorem ¢i spoluautorem nékolika
dvojjazy¢énych, prekladovych slovnikii. Jak se bohemista, anglista a neder-
landista dostane napriklad k psani éesko-laoského slovniku?

Slovnik ¢eské frazeologie a idiomatiky jsme spolu s kolegy davali dohromady
nékolik desetileti a je zfejmé nejvétsi svého druhu vibec. Pivodné vznikal
jako plnéni manka dat pro vyuku studentd z ciziny, kam patfila ale i detail-
ni analyza deseti tisic nej¢astéjsich slov Cestiny, ktera se stala podkladem
pro ulebnice a skripta. P¥i tom postupem Casu vzniklo cosi jako ¢eska fra-
zeologicka skola. No a u téch dalsich slovnikt to bylo rtizné, ale v pozadi
byla potfeba porozumét potfebam a problémtém studentli a usnadnit jim
zivot. Ten Cesko-laosky slovnik byly ptivodné tfi diplomky laoskych studen-

té bohemistiky dané dohromady.

Casto zmifiujete, Ze Vas hodné& ovlivnila vyuka cizincti. V éem?
Na to jsem zcasti odpovédél vyse. Ale znalosti a studiem slovniku jdete i do
historie, nejen ale slovniku, i celé kultury. A to je nekoneclny svét...

Mnozi kolegové jsou toho nazoru, Ze frazeologie je v p¥ipadé vyuky cizin-
cll jakasi tresnicka na dortu. Tedy: pokud vibec, tak ucit frazeologii az ty
nejpokrodilejsi. Ja si naopak myslim, Ze ve vyuce cizich jazyka by se méla
frazeologie akcentovat mnohem vic — pokud tedy pfijmeme $irsi pojeti
frazému jako kombinaci zaloZenych na néjaké anomalii véetné tak zva-
nych frazémth pragmatickych, vidzanych na uréité situace. Jak to vidite Vy?
Souhlasim s Vami. A kdyZ se zamyslite, je i spousta idiomt, které jsou vyso-
ce frekventované uz v jadru slovniku (vyjit vst¥ic, jit do toho...). Frazeologie
je véci pojeti (nepocital bych do ni t¥eba viceslovnou terminologii, jak lec-
kdo délaval v Rusku, ani ne véci pouze ,krasné, tj. metaforické ¢i obrazné).
Moje pojeti je obecné a zaloZené na anomalii, pfedev§im kombinatorické
(néktera slova formalné i vyznamoveé), protoZe néktera slova (a nejen ta)
se vyskytuji jen s nékolika malo jinymi, coZ je v p¥ikrém protikladu k tomu,
na co jsme ze zbytku jazyka zvykli. V jistém (tomto) smyslu lze takto délit
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vSe v jazyce, lexikonu, vSechny kombinace, na pravidelné (majici za sebou
pravidla formadlni i sémantickd) a nepravidelné/anomalni, coz je frazeolo-
gie a idiomatika (kde ta pravidla nejsou a ani byt nemdZou, nestacila se
vytvofit, protoze neméla podklad v dostate¢né analogii mnoha vyskyt).
Omezena kolokabilita/spojitelnost plati ovSem pro kazdé slovo, jen si to
neuvédomujeme, zadné se nepoji se vSemi jinymi. To je obecné zakladem
celé mozné nové lingvistiky a studia vyznamu.

Kdyz ¢lovék s Vami mluvi, dozvi se &asto i to, ,,co je jesté potfeba udélat”. Ted
jste to taky naznadil. Tak co jesté je napriklad ve frazeologii pole neorané?
Snad vic ten onomaziologicky p¥istup, spojeny s funkci, tj. pro¢ (v kontras-
tu k jinému) se ¥ika to ¢i ono. Ale izus se nesnadno mapuje sevieng, jde
spis$ o jednotlivosti.

A co tfeba tzv. kognitivni aspekty frazeologie, jak se jimi zabyvala nap¥i-
klad Elisabeth Piirainen? A ona stdle diskutovana ,obraznost“? K tomu
v ¢estiné mnoho fundovanych publikaci nenajdeme.

To je ale jen dalsi dil¢i a Castecny popis, obCas zajimavy, ale nevyCerpava-
jici, jako cely kognitivismus viibec.

Radu let jste vedl Ustav Eeského narodniho korpusu, ktery jste i zaloZil.
Dnes si uZ lingvisté asi ani nedovedou svou praci bez jazykovych korpustt
predstavit. Jak to tehdy bylo?

Velké jazykové komunity maji i tu vyhodu, Ze se vice lidi déli o praci, i de-
tailné. Malé, kam patfi i ¢estina, tu vyhodu nemaji a leccos vyzkoumaného
¢i napsaného jim chybi. Pokud jsem nechtél myslet jen na sebe (a ¢ist ang-
licky, francouzsky, rusky aj.), musel jsem si chybéjici z toho, co jsem potfe-
boval a chtél, vytvorit sam. Odtud tedy — o tom jsme uZ mluvili — mé pie-
klady z nejvétsich lingvistll nebo vyzkum a popis frazeologie, ale nakonec
i vlastné relativné ,cely” jazyk v podobé& Ceského ndrodniho korpusu, pro
ktery jsem ziskal fadu spfiznénych lingvistil odjinud, nakonec jsem ziskal
i granty a zagatkem 9o. let zaloZil tstav, ktery Cesky ndrodni korpus buduje
a také vytvari néjaké vyzkumné aplikace. Korpus mél mimo jiné tvofit bazi
pro novy vykladovy slovnik Cestiny, kterého je stdle potfeba a ktery dosud
chybi. Zaroven vznikal, ptivodné ze zdjmu o mluveny a opomijeny jazyk,
i Prazsky mluveny korpus, na ktery jsme nabalili dalsi, vznikl i velkolepy
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mnohojazyény korpus InterCorp, vée hodné uzivané a ocefiované ve svété
i doma. Co vSe v korpusu (dnes uZ nejen synchronnim) lze najit, zalezi
na tom, jak se ¢lovék zeptd, vzdycky je ale, pokud chci dospét k vyznamu
a azu, tfeba se napred zeptat néjak na formu a ze ziskané konkordan-
ce vysoudit to dalsi, zvlasté vyznam. Je to zadsadni zdroj informaci, jehoZ
miliardy slov, vZdy v kontextu, jsou dnes zakladem pro vyzkum, slovniky,
vyuku aj., vZdy ale ukazuji skute¢ny tizus, nejen ten do nedavna do nebes
vynaseny spisovny (ten je dnes ostatné v mensiné). Samo hledani v korpu-
su, Cte-li si v ném ¢lovék chvilkuy, je krajné zajimavé az dobrodruzné, ale
vzdycky pritazlivé, vzbuzuje hlad po dal$im poznani.

Tim jste mi trochu nahral na posledni otazku, kterou zaroven uzaviu po-
myslny kruh. Mezi darky k Vasim narozeninam byly i detektivky, které
mate rad. My dva spolu sdilime lasku k Agaté Christie a ja se Vas vzdyc-
ky, kdyz se o detektivkach bavime, zapomenu zeptat: Mate radéji pribéhy
s Herculem Poirotem nebo je Vam milejsi Miss Marple?

To je tézké, mam rad oboji. Autorka je chytrd zZenska, uvazuje a piSe jasné
a lisi dobfe muZe od Zeny...

Zarozhovor dékuje a vsechno nejlepsi do dalsich let i za Czech Language News preje
Katefina Sichova
Prof. PhDr. Frantisek Cermak, DrSc. (nar.1940 v Praze) vystudoval bohemistiku, anglistiku a ne-

derlandistiku na Filozofické fakult& Univerzity Karlovy v Praze. Od roku 1963 pracoval v Ustavu
bohemistickych studif FF UK. Po Listopadu 1989 kratce pUsobil jako vedouci lexikografického
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oddéleni Ustavu pro jazyk ¢esky Akademie véd CR. Od roku 1994 pracoval v Ustavu &eského
narodniho korpusu FF UK, ktery ve stejném roce zalozil. Je ¢elnym predstavitelem a propagéa-
torem korpusové lingvistiky v Cesku a Cesky ndrodni korpus, ktery se svym tymem vybudoval,
patfi k nejvétsim jazykovym korpuslm na svété. Za jeho dalsi zivotni dilo Ize povazovat Slovnik
Ceské frazeologie a idiomatiky, v némz aplikoval a propojil svoje pojeti frazeologickych jednotek
jazyka a slovnikové tvorby. Ve své odborné ¢innosti se dale vénuje lexikologii a lexikografii,
sémantice, morfologii, otdzkdm tzv. jazykové kultury nebo typologickému zkoumani jazyka. Je
&lenem mnoha odbornych sdruZeni a redakénich rad odbornych ¢asopist v CR i v zahranidi.
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The Queen’s Court and Green Mountain Manuscripts:
With Other Forgeries of the Czech Revival. Edited
and Translated by David L. Cooper. Ann Arbor:
Michigan Slavic Publications, 2018. Bibliography.
Index. 234 + xxx pages. Cloth.

Although they played an enormous role in the Czech National Revival, were
the source of a bitter polemic, and have been subjected to enormous scru-
tiny, The Queen’s Court and Green Mountain Manuscripts (Rukopisy krd-
lovédvorsky a zelenohorsky, RKZ) have not been given the attention they
deserve in English-language publications. Indeed, prior English translati-
ons are rare and the last one is from more than a century and a half ago.
Yet the manuscripts, “discovered” in the 1810s and purporting to be from

the distant Czech past, whatever one thinks of them, are an essential part
of modern Czech culture. To this day, all visitors to VySehrad in Prague
who see the statues Zdboj and Slavoj and Lumir and Song or all those who
attend the National Theater’s production of Smetana’s opera Libuse, which
are based on material in the manuscripts, are very much witnesses of this
process of national revival. Unfortunately, however, much of this aspect of
Czech culture has been inaccessible to the English-language world. David
Cooper has taken on the important task of filling this lacuna.

In this volume, Cooper also includes the texts of two other manuscripts
discovered in the same era: “Song beneath Vy3ehrad” and “Love Song of
King Vaclav.” Cooper provides the reader with a bilingual edition of all four
manuscripts.! The Czech text is provided on the left with a translation into
English on the right. Cooper also provides the reader with a valuable selec-
tion of materials from the reviews, criticism and polemics in English tran-
slation. For example, he includes excerpts from Josef Dobrovsky’s “Literary
Fraud” and his review of the texts published in Prawda Ruska (both from
1824) and Safafik’s and Palacky’s defense of the manuscripts from 1840.
Materials from the later period include excerpts from T. G. Masaryk’s criti-
cism and Julius Grégr’s defense.
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In addition to these texts, Cooper provides much supporting material.
Any reader new to the subject will be well informed on the topic of the ma-
nuscripts and the subsequent controversy and well prepared for further ex-
ploration. In the introduction he gives the reader the necessary background
regarding the discovery of the manuscripts and Dobrovsky’s immediate
skepticism with regard to the Green Mountain Manuscript. He also co-
vers the mounting attacks on the authenticity of the manuscripts as well
the Czech patriotic defense that continued well into the 1870s and 188o0s.
There is no direct evidence regarding the identity of the possible forgers,
but Cooper discusses the circumstances. He names not only Vaclav Hanka
and Josef Linda, but also VAaclav Alois Svoboda and the painter FrantiSek
Horcicka as suspects. However, those who have argued for Hanka, Linda
and Svoboda as the forgers have had to stumble with the problem that
the RKZ are at a much higher poetic level than anything else these men
published under their own names. Thus, Cooper also cites Karel Krejci’s
argument that Josef Jungmann should be considered a possible partici-
pant (xx-xxi). Since he is planning to devote further attention to the ma-
nuscripts, indeed another book, Cooper does not cover developments in
the twentieth century: for example, the various scientific tests performed
on the manuscripts.

Within the text of the translations Cooper provides footnotes with key
linguistic, historical, and geographical information. Cooper also provides
a valuable set of additional notes at the end of the manuscripts section.
These notes draw heavily on the work of a contemporary literary histori-
an' and provide much more detail for each poem. The note for the poem
“Oldfich and Boleslav,” for example, is two pages long (128-30). All readers
should appreciate the summaries of the poems he provides as well as the
historical and cultural background. Cooper also points to possible sour-
ces for the manuscripts, including analogues found in the Russian song-
books known to Hanka and his contemporaries (for example, M. Chulkov’s
Sobranie raznykh pesen).

In the Translator’s Note, Cooper poses an extremely interesting and
amusing question: “How should one translate fake Old Czech poetry into
English?” Thankfully, Cooper resists the urge to try to reproduce entirely
the antiquated language of the manuscripts. He argues, correctly, that the-
re is little point in this, stating that the “false antiquarian aspects far from
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Rukopis Kralovédvorsky.

exhaust the interest of the originals” and that “[t]he antique language form
can be suggested by a few strategic archaisms in English” (xxiii).

The bigger task Cooper faces in his goal of translating the manuscripts
is preserving “the elements of oral poetic forms that they manifest” (xxiv).
Translating verse from one language to another is never an easy task, but it
is made all the more difficult here by the fact that despite the rather small
number of poems in the manuscripts, there is a wide variety of verse forms.
For good measure, most of the Czech poems are syllabic in nature, a form
for which there is no native tradition in English. After considering several
options, Cooper has chosen to use a line with four stresses because of its
relation to native English folksongs and ballads (xxv). Since the poems in
the manuscripts are very pointedly unrhymed, Cooper also preserves this
feature in the English translation.

Cooper’s choices in term of approach to translation are quite successful.
For this review, I performed an additional reading of the translated English
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text without glancing at the Czech original. Judged on its own terms, the
English text reads quite well. Cooper’s choice in lexicon does indeed convey
an old-fashioned feel to the translated text without making it incompre-
hensible. The reader definitely has the sense that the text is a product of
a bygone, medieval era but yet it is accessible enough for a modern ear to
comprehend and enjoy.

In sum, Cooper’s book not only provides the English-language reader
with the text of the manuscripts in a quality translation but is a good in-
troduction to the context and controversy surrounding them. As Cooper
rightfully argues, the manuscripts remain of interest to this day. In terms
of history, “they offer an insightful image of the romantic ideal of Czech
nationality,” and in terms of esthetics, they are “clothed in an appealing
and direct poetic language that has aged far better than Macpherson’s sen-
timental Ossianic translations” (xxii). The book brings much needed atten-
tion to this important phenomenon in the development of modern Czech
culture. It is a valuable contribution to the field and we await Cooper’s
further study of the manuscripts.

Andrew M. Drozd

Andrew M. Drozd teaches at the University of Alabama. His research interests inc-
lude Russian and Czech language and literature, East European history, and Slavic
folklore. His current research focuses on Czech-Russian literary interrelations.

1/ Cooper uses Dalibor Dobia$’s edition of the manuscripts, Rukopis krdlovédvorsky,
Rukopis zelenohorsky (Brno: Host, 2010). See also: Dalibor Dobias, ed. Rukopisy
krdlovédvorsky a zelenohorsky. Studie z recepce v kultufe a uméni (Prague: Akademia
2019) and Dalibor Dobia$ et al, Rukopisy krdlovédvorsky a zelenohorsky a ¢eskd véda,
1817-1875 (Prague: Akademia, 2014).

VARIA

Konference &eskych kol v USA a Kanadé — ,,Online burza nipada“

Namisto tradi¢ni konference Ceskych $kol v USA a Kanadé, kterd se méla le-
tos konat uZ po devaté (tentokrat v Severni Karoliné), probéhlo ve dnech
30.-31. kvétna 2020 prvni virtudlni setkani ¢eskych $kol v USA a Kanadé pod
taktovkou Marty McCabe z Czech and Slovak Schools of North Carolina a Yevy
Zaels z Calgary Czech School, Kanada. Na konferenci se zaregistrovalo 140 aéast-
nikd, z toho 76 zastupch 26 ¢eskych skol v USA a Kanadé, 27 predstavitelt ¢es-
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kych skol v Evropé, a 37 dalSich zdjemct. Podrobnéjsi zpravu z Burzy napadt

MIX

otiskneme v pristim cisle.

Krajané v zahrani¢i — nova webova stranka
Ministerstvo zahrani¢nich véci Ceské republiky z¥idilo novou webovou stranku
pro zalezitosti krajan@t v zahraniéi: https://www.mzv.cz/cesi_v_zahranici/cz/
uvodni_slovo.html

Stranky zahrnuji informace o zastupitelskych aradech v zahranici, $kolstvi
a vzdélavani, o zdravotnim a socidlnim pojisténi, pravni problematice, podni-
kani a kulture. Webové stranky spravuje pracovisté oddéleni zmocnénce pro
krajanské zalezitosti MZV.

Literarni soutéz: A Bohemian State of Mind as the Earth Stands Still
Ceské Centrum v New Yorku po¥ada novou literdrni sout&Z pro studenty &estiny,
Ceské literatury a historie na universitach v USA. Vice informaci zde: http://
new-york.czechcentres.cz/program/event-details/literary-contest-a-bohemian-
-state-of-mind-as-the-e/

Datum odevzdani praci: 16. srpna 2020. Doufame, Ze se literarni soutéZ stane
tradici, i kdyz soucasné podminky pominou!

Vyzva do pfistiho ¢isla

Napiste nam o svych pedagogickych zkusSenostech z doby koronavirové kri-
ze! Jak u vas probihala vyuka online? Podafilo se vam uskutec¢nit nékteré z va-
gich zamértt pomoci novych technologii? Které z novych technologii se vam
osvédCily ¢i neosvéddily p¥i realizaci vyuky? Vase zkuSenosti radi otiskneme
v pfistim Cisle. Své prispévky zasilejte na adresu: vtuckerova@fas.harvard.edu
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Neil Bermel
Along with his colleague Dunstan Brown of York University, Neil Bermel
is leading a major research project with seven institutions in the UK, Czech
Republic and Croatia. Their project, called “Feast and Famine: Confronting
Overabundance and Defectivity in Language,” is funded by the UK’s Arts and
Humanities Research Council and will run for three years starting this autumn.
The two Czech partners are the Ustav eského narodniho korpusu FF UK and the
Ustav pro jazyk ¢esky AV CR. Czech is one of four languages to be investigated
on the project (along with Croatian, Estonian and Finnish).

You can read more about the project here: https://www.sheffield.ac.uk/slc/
news/feast-and-famine-grammatical-forms and https://www.sheffield.ac.uk/
feastandfamine

David Cooper

David Cooper received the 2019 AATSEEL book prize in the category Best
Scholarly Translation for: The Queen’s Court and Green Mountain Manuscripts
With Other Forgeries of the Czech Revival. Edited and Translated by David
L. Cooper (Ann Arbor, MI, Michigan Slavic Publications, 2018). The book is re-
viewed in this issue of the Czech Language News.

Masako Fidler

Masako Fidler facilitated a multi-disciplinary Memorandum of Understanding
between Brown University and Charles University involving faculty and student
exchange for the next five years. This expands the previous MoU to include not
only the Arts Faculty at Charles, but also the Mathematics and Physics Faculty.
The exchange became a model for multi-disciplinary exchanges for which Brown
won a prestigious NAFSA award in 2019. Masako also continues her collabora-
tion with the Czech National Corpus, resulting in two publications:

Fidler, M. 2019. The power of “not saying who” in Czech onomatopoeia.
Ideophones, Mimetics and Expressives (https://benjamins.com/catalog/ill.16.
og9fid), ed. by K. Akita and P. Prashant. Benjamins. 200-227.

Cvréek, V. and M. Fidler. 2019. More than keywords: Discourse prominence anal-
ysis of Russian Web Portal Sputnik Czech Republic. Political Discourse in Central,
Eastern and Balkan Europe, edited by Martina Berrocal and Aleksandra Salamurovié.
Benjamins. 93-117. https://doi.org/10.1075/dapsac.84.05cvr

Abigail Weil

Abigail Weil’s dissertation “Man is Indestructible: Legend and Legitimacy in
the Worlds of Jaroslav Hasek,” defended at Harvard in 2019, was awarded the
2019 Radomir LuZa Prize for an outstanding work in the field of Austrian and/
or Czechoslovak History in the 20th Century.
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